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Press release

After Romantic Paris, 1815-1858 and Paris 1900, City 
of Entertainment, the Petit Palais is devoting the 
last section of its trilogy to Modern Paris, 1905-1925. 
From the Belle Époque to the Roaring Twenties, Paris 
continued, more than ever before, to attract artists 
from all around the world. This cosmopolitan city 
was both a capital where innovation thrived and a 
place of tremendous cultural influence. Paris would 
maintain this status despite the reorganization of the 
international scene following the First World War, a 
period during which women played a major role, which 
has too often been forgotten. Ambitious, unique, and 
exciting, this exhibition aims to demonstrate the 
dynamism of the period by highlighting the ruptures 
and brilliant advances that occurred, both artistic and 
technological. It brings together almost four hundred 
works by Robert Delaunay, Sonia Delaunay, Marcel 
Duchamp, Marie Laurencin, Fernand Léger, Tamara 
de  Lempicka, Jacqueline Marval, Amedeo Modigliani, 
Chana Orloff, Pablo Picasso, Marie Vassilieff, and many 
others. It also features clothing designs by Paul Poiret 
and Jeanne Lanvin, jewellery by Cartier, a plane from 
Le Bourget Musée de l’Air et de l’Espace, and even a 
car on loan from the Musée national de l’Automobile 
in Mulhouse. Through fashion, cinema, photography,  
painting, sculpture, and drawing, as well as dance, 
design, architecture, and industry, this exhibition 
showcases the rich creativity of the period 1905-1925.

The exhibition, organized both chronologically and thematically, draws its originality from the 
geographical perimeter on which it mainly focuses, i.e., the Champs-Élysées, halfway between 
the districts of Montmartre and Montparnasse. Stretching from the Place de la Concorde to the 
Arc de Triomphe and the Esplanade des Invalides, it encompasses the Petit and Grand Palais, as 
well as the Théâtre des Champs-Élysées, and rue de la Boétie. This district was a veritable cradle 
and hub of Modernity. At the time, the Grand Palais hosted the latest in artistic creation at the 
Salon d’Automne and Salon des Indépendants every year, where the public could discover works by 
Douanier Rousseau, Henri Matisse, and Kees van Dongen amongst others. 

During the First World War, the Petit Palais played an important patriotic role, exhibiting works of 
art that had been damaged during the conflict, as well as Mimi Pinson cockade (tricolour rosette) 
competitions. In 1925, it hosted the International Exhibition of Modern Decorative and Industrial 
Arts, displaying an exciting mix of traditional, Art Deco, and international avant-garde productions. 
A few steps away, on the current-day Avenue Franklin Roosevelt, at that time called the Avenue 
d’Antin, the great fashion designer Paul Poiret moved into a sumptuous private mansion in 1909. He 
soon earned a reputation for his lavish costume parties, such as “The Thousand and Second Night” 
held there in 1911, for which the designer created outfits and matching accessories. His mansion 
also housed the Galerie Barbazanges, where Picasso’s Young Ladies of Avignon was exhibited for 
the first time in 1916. The Spanish artist l ived on the nearby rue de la Boétie with his wife Olga. 
The exhibition also offers an insight into the interiors of their home, allowing an unprecedented 

Kees van Dongen, Josephine Baker, 1925.
Indian ink and watercolour on paper, on deposit 
at the Musée Singer Laren, Meerhout. © ADAGP, 
Paris 2023. Photo © AKG images.
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glimpse into the couple’s private life. After the war, the Galerie Au Sans Pareil on the Avenue Kléber 
opened its doors to Dada and Surrealist art. On the Avenue Montaigne, the Théâtre des Champs-
Élysées, which had opened in 1913, hosted ballet productions by the Russian, and later Swedish 
Ballet Companies up until 1924, with works like Relâche and The Creation of the World. In 1925, 
Josephine  Baker, newly arrived in Paris, caused a sensation there with the Revue nègre. She 
frequented cabarets like Le Boeuf sur le Toit which opened in 1922 on the rue Boissy d’Anglas and 
where Jean Cocteau attracted many of the capital’s socialites. 

This history of “Modern Paris” is not linear; it was instead marked by numerous “accidents” and 
dramatic events. The scandals that punctuated artistic life are touched upon here: from the “wild 
beasts’ cage” (cage aux fauves) and the “Kubism” of Braque and Picasso to the highly erotic 
Nijinsky performing as a faun in The Rite of Spring, produced by the Ballets Russes in 1913, to the 
ballet Parade created by Cocteau during the war, with costumes designed by Picasso, of which 
some may be seen here. Modernity assimilated all these scandals with many of them becoming key 
stages in the consecration of certain artists.

Modernity also involved progress in the fields of technology and industry. Speed was of the essence 
with the development of bicycles, automobiles, and airplanes, to which trade fairs were dedicated 
at the Grand Palais. This exhibition, which features an airplane and a Peugeot car, shows how the 
popularity of such fairs with artists like Marcel Duchamp and Robert Delaunay had a lasting 
influence on their work. The war also saw photographs flood the press. The development of cinema, 
machinery, and speed transformed society and Paris into an urban spectacle, akin to the one 
presented at the Théâtre des Champs-Élysées in Fernand Léger’s Ballet Mécanique, in 1924.

The role of women during this period is highlighted throughout the exhibition. From 1905 to 1925, 
French society experienced dramatic social upheavals. Women enjoyed a greater sense of freedom 
by doing away with the corset. Artists like Marie Laurencin, Sonia Delaunay, Jacqueline Marval, 
Marie Vassilieff, and Tamara de Lempicka held an important place in the avant-garde. A symbol 
of female emancipation, the figure of the flapper was immortalized in Victor Margueritte’s novel 
in 1922. With her short stature and slim waist, Josephine Baker was the embodiment of this 
freedom. A biracial woman from St. Louis in the United States, she experienced terrible racial riots 
as a child, and upon her arrival in France, marvelled at the possibility of being served in a café on 
the Champs-Élysées like everyone else. Paris became her city, and France, her country of adoption. 
Josephine  Baker was just one figure in a growing multicultural movement within French society. 
Aïcha Goblet for example, a renowned artists’ model of West Indian origin, was immortalized in works 
by Félix Vallotton. The ballroom on the rue Blomet was a popular venue for Biguine (Martiniquan-
style) music. From the underground arts scene to elite social circles, well-known figures like Max 
Jacob and Gertrude Stein strove to build bridges: poor artists rubbed shoulders with the rich in 
Montparnasse, and the luckiest amongst them attracted the attention of generous patrons such 
as Chaïm Soutine or American bill ionaire Albert Barnes. A beacon for artists and tourists from 
all over—Eastern Europe, Brazil, the United States, and Russia—Paris was truly the “international 
capital of the world”. The scenography designed by Philippe Pumain immerses visitors in this 
fascinating epoch, punctuated by a selection of fi lms by René Clair, Fernand Léger, and Charlie 
Chaplin. 

Curators : 
Annick Lemoine, Director and Head Curator of the Petit Palais
Juliette Singer, Chief Heritage Curator, Curator of Modern and Contemporary Art at the Petit Palais
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Section 1 – Montmartre and Montparnasse, hubs of creation

At the beginning of the 20th century, artists’ studios were mainly 
located in Montmartre, and later in Montparnasse. Located on the 
fringes, these neighbourhoods offered artistic bohemians a lively 
setting. The public space, with its cafés and community networks, held 
an important place. Since the late 19th century onwards, Montmartre 
had attracted “rapins” or budding artists. Coming from Paris or 
other regions of France, as well as Spain and Italy, they moved into 
inexpensive studios: those at the Bateau-Lavoir welcomed, from 1904 
onwards, the “Picasso Gang”. A laboratory of modernity, this collective 
studio was a hub of impassioned aesthetic and artistic discussions. 
The regular meeting place was the Lapin-Agile Cabaret, where artists 
mingled with poets and writers, as well as the worst types of “villainous 
scoundrels”. Incessant construction, a lack of safety, the emergence of 
tourism, and increasing rents gradually pushed these artists to leave 
Montmartre for Montparnasse, on the Left Bank of the Seine.

Section 2 – The Parisian Salons at the heart of the artistic sphere

The famous artistic exhibitions that were the Parisian Salons were the heirs to an academic tradition 
and remained essential events for the arts world of the early 20th century. Organized by artists’ 
societies, these salons had always been open to women. A place where artworks were sold and 
presented to the public and amateurs, they were of great importance to artists. Founded in 1884, 
the Salon des artistes indépendants offered a counterpart to the Salon des artistes français, which 
exhibited official trends. Established in 1903, the Salon d’Automne was held at the Petit Palais, 
before moving to the Grand Palais the following year. Its objective was to provide opportunities 
for young artists, and to showcase new trends to the general public. As early as 1905, it caused 
controversy with the presentation of Fauvist works, and by exhibiting the Neo-Impressionists, as 
well as the Cubists, it may be said to have accompanied the birth of Modern art.

Section 3 – The growing popularity of bicycle, 
automobile, and aviation fairs

The new and emerging modes of transport — the 
velocipede, automobile, and aviation — would soon 
have their own fairs in Paris. In 1901, the Grand 
Palais hosted the International Automobile, Bicycle, 
and Sports Exhibition, which was subsequently 
held every year, except in 1909 and 1911. Visitors 
flocked there in the hundreds of thousands to 
discover Serpollet automobiles, the first Renault car, 
and many other vehicles. In 1908, a small part of 
the fair was devoted to airplanes and balloons. The 
public could admire Clément Ader’s airplane, as well 
as Levavasseur’s Antoinette and Santos-Dumont’s 

Demoiselle. The success was such that a new fair specially dedicated to aviation was created. 
The first International Exhibition of Air Navigation was inaugurated in 1909 by the President of the 
Republic Armand Fallières.

Pablo Picasso, Bust of a Woman or 
a Sailor (Study for The Young Ladies 
of Avignon), Paris, 1907. Oil on card, 
53.5×36.2 cm. Musée national Picasso, 
Paris.© Succession Picasso 2023. Photo 
© RMN-Grand Palais (Musée national 
Picasso-Paris)/Mathieu Rabeau 

Peugeot, Peugeot type BP1 car also called “BB Peugeot”, 
torpedo, 1913. Musée de l’automobile, Mulhouse. Schlumpf 
Collection, Mulhouse. Photo © Philippe Lortscher.
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Section 4 – “Poiret the Magnificent”

The son of a draper, Paul Poiret founded his own fashion house 
in 1903, at a very young age. History recounts that he “liberated” 
women from corsets in 1906. Above all, he provided a certain 
freedom of movement to his models, while taking inspiration 
from Fauvist artists and oriental aesthetics. A “marketing” genius, 
he invented the concept of derivative products, launching the 
first designer perfume in 1911. That same year, he established 
the Maison Martine, which manufactured decorative art 
items designed by young and creative apprentices, based on 
the model of the Viennese workshops, such as the Wiener 
Werkstätte. Strengthening his reputation thanks to the “stars” 
of the day, including actresses Réjane and Mistinguett, he 
quickly understood the importance of using the new media 
of fi lm, the press, and photography to promote his designs. 
He was also amongst the first couturiers to open a premises 
on the Champs-Élysées. In his private mansion, he organized 
lavish themed parties, where guests wore fancy dress.

Section 5 – The Théâtre des Champs-Élysées opens!

When it opened in 1913, the Théâtre des Champs-Élysées was at the cutting edge of modernity. Built 
by Auguste and Gustave Perret, the building in reinforced concrete combined innovative materials 
and technologies with a refined aesthetic, foreshadowing art deco. The sculptor Antoine Bourdelle 
designed the decoration of the facade and oversaw the theatre’s interior decoration. Different 
artists played a role, including Maurice Denis, Édouard Vuillard, and Jacqueline Marval.
An exciting programme was inaugurated by the Russian Ballet Company (Ballets russes), founded 
by Serge Diaghilev, and whose star dancer was Vaslav Nijinsky. On 29 May 1913, to the music of 
Igor Stravinsky, the troupe shocked the public and critics alike with The Rite of Spring, adding to 
the renown of the work and the Théâtre des Champs-Élysées itself. These colourful Russian ballets, 
whose costumes were often inspired by traditional Russian folklore, were extremely popular, and 
influenced both fashion and jewellery of the time.

Section 6 – France at war

On 3 August 1914, Germany declared war on France. The 
lives of an entire nation were turned upside down: 72 
million men were mobilized, and many experienced the 
horrors of the trenches. This war would be one of the 
deadliest in history, with almost 10 million killed and 
over 21 million injured. In Paris, taxis played a key role, 
transporting soldiers to the Front to the First Battle of 
the Marne. The Grand Palais served as a barracks, then 
as a military hospital, dependent on the Val-de-Grâce. It 
welcomed crippled soldiers and treated the disfigured, 
victims of a scientific and modern war that made use 
of new weapons. For the first time ever, war was filmed 
and photographed: the images from the Front, broadcast 
in Paris, contradicted those of propaganda campaigns. 

Paul Poiret, Delphinium Dress also called 
Happiness Dress with slip for Denise Poiret, 
1912. Palais Galliera, Paris © Paris Musées / 
Palais Galliera, musée de la Mode de la Ville 
de Paris

Georges Bertin Scott, Shell Explosion at Night, 1915. 
Drawing in ink and pastel with gouache highlights 
on paper, 67×101 cm. Musée de l’Armée, Paris. 
© RMN-Grand Palais (Paris - Musée de l’Armée) / 
Hubert Josse.
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Targeted by zeppelins (German-made airships), enemy planes, and cannons, Parisian civil ians were 
not spared. Women worked as nurses or replaced men in vacant positions, and earned their l iving, 
amongst other places, in arms factories, where they were paid half as much as men. Many children, 
sometimes also forced to work, became orphans or “wards of the State”.

Section 7 – Far from the Front, life goes on

Parisian cultural l ife came to an abrupt halt when the capital was 
declared in a state of siege in August 1914. It gradually resumed 
in late 1915. The association Lyre and Palette organized readings 
and concerts, but also hosted the first French exhibition of African 
and Oceanian art, in November 1916, in the studio of painter Émile 
Lejeune. In Paul Poiret’s home, the Galerie Barbazanges presented 
“Modern Art in France” in July 1916, an exhibition organized by 
André Salmon. In it, Picasso exhibited his Young Ladies of Avignon 
for the first time. The following year, an exhibition devoted to 
Amedeo Modigliani at the Galerie Berthe Weill had to be partly 
dismantled for “indecent exposure”, as his Nudes displayed hair on 
certain parts of the body!
Theatres and performance halls also gradually reopened, and 
the public frequented cinemas in search of entertainment. With 
the representations of the ballet Parade in 1917 at the Théâtre 
du Châtelet, paradoxically, this period was a time of cultural 
effervescence and major artistic innovation.

Section 8 – Montparnasse: international melting pot

The return of peace saw the arrival of the so-called “Roaring 
Twenties”, characterized by intense artistic, social, and cultural 
activity. Coming from all over the world, myriads of artists 
flocked to Montparnasse. They formed what critic André 
Warnod called in 1925, the École de Paris (Paris School). Salons, 
galleries, art dealers, and free academies emerged. Cafés 
became meeting and exhibition spaces. Artists, Chaïm Soutine 
and Tsuguharu Foujita, enjoyed great success.
Kiki of Montparnasse was the muse of this 1920s’ Paris that 
never slept, which saw the appearance of the first dance halls. 
Jazz was largely imported by Americans, many of whom had 
come to Europe to escape Prohibition, then in full swing at 
home. Some of them also fled American Segregationist laws. 
Balls sprung up all over the city and cemented the sense of 
an artistic community. The Bal colonial (Colonial Ball) — later 
called the “Bal nègre” — was also a highlight of Parisian 
nightlife, with its Martinican biguine music.
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Kees van Dongen, The Flower Basin 
(Luisa Casati as the model), 1917. Oil 
on canvas, 100×81 cm. Musée d’Art 
Moderne, Paris. © ADAGP, Paris 2023 
Photo © RMN-Grand Palais (Paris 
Musées, musée d’Art moderne) / image 
Ville de Paris.

Léonard Foujita, Young Girl, 1917.Oil on 
canvas, 35×27.5 cm. Musée d’Art Moderne, 
Paris. © Fondation Foujita / ADAGP, Paris 2023 
Photo  © RMN-Grand Palais (Paris Musées, 
musée d’Art moderne) / image Ville de Paris.
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Section 9 – Paris “faster, higher, stronger”

From 1920 to 1929, the Roaring Twenties celebrated a newfound peace coupled with a great thirst 
for life. The generation that had experienced the turmoil and conflicts of the Great War sought 
oblivion through alcohol and debauchery. They nonetheless contributed to making Paris into a kind 
of Eden, as Ernest Hemingway depicted in his novel A Moveable Feast (1964). Clothes reflected this 
novel art of l iving: cocktail dresses, sequins, and feathers were ideal for the new style of frenzied 
dancing. Dances too had accelerated, at a time when speed was embodied in everything new: from 
jazz and the Charleston from across the Atlantic, to the cinema, automobiles, trains, l iners, etc.
The ambivalent figure of the “flapper” appeared in this context. This “new woman”, with multiple 
facets, was both fascinating and disturbing. Depicted as a heroine by Victor Margueritte, she spread 
through literature and won over the female press, advertising, and the cosmetics industry.

Section 10 – The Swedish Ballets and La Revue nègre des Champs-
Élysées

In 1920, the Théâtre des Champs-Élysées renewed its repertoire with 
the Swedish Ballets, under the patronage of collector Rolf de Maré. 
He designed these performances as a total work of art showcasing 
his own collection. The choreography was created by Swedish dancer 
Jean Börlin up until 1925. Exploring the relationships between stage 
and painting, Börlin pushed the limits of dance in its interactions 
with the visual arts. The composers of the group Les Six (Georges 
Auric, Louis Durey, Arthur Honegger, Darius Milhaud, Francis Poulenc, 
Germaine Tailleferre), gathered around Jean Cocteau, participated in 
certain seasons, as did artists Marie Vassilieff and Fernand Léger. After 
the departure of the Swedish Ballets, the Théâtre des Champs-Élysées 
hosted La Revue nègre in October 1925. Coming from the United States, 
the young Josephine Baker caused a sensation with her thril l ing dance 
style. She was welcomed in Paris in a society free from segregation 
laws. She would later adopt France as her homeland.

Section 11 – The International Exhibition of Decorative Arts, 1925

Postponed three times, the International Exhibition of Modern Decorative and Industrial Arts opened 
its doors on 28 April 1925. By the time it closed on 25 October, it had welcomed over 15 million 
visitors and met with immense popular success. This large-scale event was held from the Place 
de la Concorde to the Pont de l’Alma and extended from the Champs-Élysées roundabout to the 
Esplanade des Invalides, via the Alexandre-II I Bridge. It brought together twenty-one nations–despite 
the absence of both Germany and the United States–represented by one hundred and fifty galleries 
and ephemeral pavilions, including the Grand Palais. Its importance was both economic and cultural. 
The aim was to promote the excellence of French traditions, in the face of a defeated Germany and 
international competition. It was also essential to revive industrial production and the luxury goods 
industry, in a France crippled by inflation. Dedicated to art, decoration, and modern life, this great 
celebration, sometimes considered the swan song of a luxury aesthetic, marked the appearance 
of the expression “art deco”. This style would have a global influence, from Asia to Oceania to the 
Americas, with Christ the Redeemer in Rio de Janeiro, the largest art deco sculpture in the world.

8

Paul Colin, Poster for La Revue 
nègre at the Champs-Élysées 
music hall, c. 1925. © ADAGP, Paris 
2023 Photo © RMN-Grand Palais 
(Château de Blérancourt) / Gérard 
Blot.
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Press Visuals

1. Pablo Picasso, Bust of a Woman or a Sailor 
(Study for The Young Ladies of Avignon), Paris, 
spring, 1907. 
Oil on card, 53.5×36.2 cm. Musée national Picasso, 
Paris. © Succession Picasso 2023 - Copyright. Photo 
© RMN-Grand Palais (Musée national Picasso-Paris) / 
Mathieu Rabeau (cf. conditions of use at the end of 
this press kit).

At the Bateau-Lavoir, Picasso painted The Young 
Ladies of Avignon, a major turning point in his work. 
The final composition focuses on five massive female 
nudes, while the studies and preparatory sketches 
also included male figures. The bodies are violently 
abbreviated, constructed using large geometric lines. 
The faces are simplified and marked with hatching. 
The work breaks away from Western tradition and 
heralds the Cubist revolution. It made headlines with 
its obvious eroticism and references to African art.

3. Marie Vassilieff, Scipio Africanus, 1916. 
Oil on canvas, 100×120 cm. Private collection, Paris. 
Courtesy Galerie Françoise Livinec. Photo © Cornelis 
van Voorthuisen.

Once nicknamed a “Jack of all trades” (“Jack of all 
trades, master of none”), Marie Vassilieff was a key 
figure of “Montparnos”. Her Scipio Africanus challenged 
the codes of portraiture and was inspired by Picasso’s 
formal deconstructions. The use of Black models and the 
pioneering valorisation of the Other were constants in 
the painter’s work. Here, the odalisque with the obelisk, 
which pays tribute to Vassilieff’s African domestic 
worker, is also a daring variation on the masculine-
feminine gender binary.

2. Gouro Mask, Ivory Coast, early 20th century 
(pre-1968).
Wood, pigments, 26×16.5×12 cm. Musée du Quai Branly - 
Jacques Chirac, Paris. Photo © RMN-Grand Palais (Musée 
du Quai Branly - Jacques Chirac) / Claude Germain.

Objects from Africa, Asia, the Americas, and Oceania 
provided artists with novel plastic solutions in line with 
their quest for abstraction. Picasso, Vlaminck, and Van 
Dongen considered these artworks in a new light, not 
devoid of an element of imagination concerning their 
ancient origin. The arts of Africa or Oceania, however, 
had nothing “primitive” or archaic about them, but were 
instead, often quite contemporary. Some artists, such as 
Vlaminck, collected them, and others, even attempted to 
sell them.

Modern Paris – 14 November 2023 to 14 April 2024
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6. Joachim-Raphaël Boronali, also known as Lolo the Donkey, Aliboron the Donkey, 
Sunset over the Adriatic, 1910. 
Oil on canvas, 54×81 cm. Espace culturel communal Paul Bédu, Milly-la-Forêt.

Exhibited at the Salon des Indépendants in 1910, this sunset was painted by Joachim-Raphaël 
Boronali, an Italian artist laying claim to “Excessivism”. The critics’ reactions were rather 
positive, but the truth behind the work was soon revealed: a brush dipped in paint had been 
attached to the tail of a donkey. The animal’s movements smeared the canvas held behind it 
by the jokers. Orchestrated by writer Roland Dorgelès, this hoax was typical of the rebellious 
and playful spirit of Montmartre.

4. Marc Chagall My Fiancée with Black Gloves, 
1909.
Oil on canvas, 87.4×64.4cm. Kunstmuseum Basel, Basel. 
©Kunstmuseum Basel, acquired with the contribution 
of Dr. h.c. Richard Doetsch-Benziger. Photo © Martin P. 
Bühler.

5. Henri Rousseau, also known as Douanier 
Rousseau, The Snake Charmer, 1907.
Oil on canvas, 167×189.5 cm. Établissement public du 
musée d’Orsay et du musée de l’Orangerie - Valéry 
Giscard d’Estaing, Paris. Photo © RMN-Grand Palais 
(musée d’Orsay) / Hervé Lewandowski.

At the Salon d’Automne of 1905, Douanier Rousseau 
exhibited The Hungry Lion Throws Itself on the Antelope 
(Basel, Fondation Beyeler), whose lion may have indirectly 
inspired the term “fauve”, l iterally meaning “wild animal”. 
Two years later, he exhibited his famous Snake Charmer at 
the same Salon. In it, we can see a Black Eve playing music 
in a primitive natural setting that is as fantastic as it is 
disturbing, thus opening other paths to Modernity.
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7. Gino Severini, The Pan Pan Dance, 1909-1960 
(copy of the original from 1910-1911).
Oil on canvas, 280×400 cm. Musée national d’art 
moderne, Centre Georges Pompidou, Paris. Centre 
de création industrielle  © ADAGP, Paris 2023 Photo 
© RMN-Grand Palais (Centre Pompidou, MNAM-CCI) / 
Hélène Mauri.

Severini’s Pan Pan Dance was hailed by Apollinaire as 
“the most important work painted by a Futurist brush” 
(L’Intransigeant, 7 February 1912). In the middle of the 
canvas are two dancers in red, depicted in movement. 
Around them is a compact lively crowd, comprising 
colourful diffracted shapes. The scene appears as if 
seen through a kaleidoscope. The painter succeeds in 
conveying the animation of a joyous working-class crowd 
and the spirited atmosphere of certain fashionable 
Parisian cafés.

8. Peugeot, Peugeot type BP1 car also called 
“BB Peugeot”, torpedo, 1913.
Sportscar, Code 1409, torpedo. Listed as a Historic 
Monument, 1913. Automobile, metal, leather, 
150×150×262 cm, 450 kg. Musée de l’automobile, 
Mulhouse. Schlumpf Collection, Mulhouse. Photo 
© Philippe Lortscher.

Manufactured from 1913 to 1916, with 3,095 
models made, and sold at a relatively affordable 
price, the Bébé (or “BB”) Peugeot enjoyed great 
popular success. Coming from a “light two-seater 
cart” model that could reach 60 km/h, and designed 
by Ettore Bugatti, it offered a small and economical 
model, hence the nickname Baby Peugeot. It 
reflected the emerging democratization of the 
car and contributed to the genesis of the myth 
as decreed by Bugatti: “Nothing is too beautiful; 
nothing is too expensive!”
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10. Robert, Delaunay, Tribute to Blériot, 1914.
Oil on canvas, 46.7×46.5 cm. Musée de Grenoble. 
Photo © Ville de Grenoble /Musée de Grenoble / 
J.L. Lacroix.

After visiting the Buc Airfield, near Paris, Robert 
Delaunay paid tribute to the career of Blériot, a 
great manufacturer of biplanes, monoplanes, and 
military aircraft, who had also founded this air-
field. Continuing his research into simultaneous 
contrasts, Delaunay built the painting around the 
motif of the propeller in motion. Its rotation creates 
a dynamic that radiates throughout the composi-
tion and translates the excitement of air shows.

9.Béchereau, Deperdussin Aeroplane Deperdussin 
type B, 1911.
Aircraft, wood, coated canvas, paint, metal, synthetic 
materials, 240×750×850 cm, laden weight 370 kg, 
empty weight 220 kg, wing area 14 m². Musée de 
l'Air et de l'Espace, Le Bourguet. Musée de l'Air et 
de l'Espace-Le Bourget / Photo Cyril Semenoff-Tian-
Chansky

The first International Air Transport Exhibition was 
held at the Grand Palais in 1909. The manufacturer and 
businessman Armand Deperdussin caused a sensation 
with his "monoplane". Hiring the services of young en-
gineer Louis Béchereau, the Type B aeroplane excee-
ded 200 km/h for the first time and won the Gordon-
Bennett trophy in 1912 and 1913. Béchereau's talent 
survived Deperdussin's bankruptcy, and was put to 
good use on aircraft intended for aerial warfare.
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11. Marcel Duchamp, Bicycle Wheel, 1913/1914.
126.5×31.5×6.5 / 53 cm (stool height) / 73 cm (wheel 
height) / 63.5 cm (wheel diameter), Object, metal, 
painted wood. Musée National d’Art moderne, 
Centre Georges Pompidou © ADAGP, Paris 2023 © 
Association Marcel Duchamp Photo © RMN-Grand 
Palais (Centre Pompidou, MNAM-CCI) / Christian 
Bahier / Philippe Migeat.

In 1912, Marcel Duchamp visited the 4th International 
Exhibition of Air Navigation with Fernand Léger and 
Constantin Brancusi. Fascinated by a large propeller 
exhibited amongst the engines and airplanes, he 
declared: “Painting is finished. Who could do anything 
better than this propeller?” and grabbed a stool to 
attach a wheel to it, which he made turn. The following 
year, he bought a bottle rack at the Bazar de l’Hôtel-
de-Ville department store and signed it. By elevating 
these “ready-made, already there” objects into works 
of art, he invented the concept of the ready-made.

13. Marie Laurencin, The Dreamer, 1910-1911
Oil on canvas, 91.7×73.2×2.5 cm. Musée national 
Picasso, Paris. © ADAGP, Paris 2023, Photo © RMN-
Grand Palais (Musée national Picasso-Paris) / Adrien 
Didierjean © Fondation Foujita.

12.Cartier Paris, Santos Dumont wristwatch, 
1912.
Yellow gold, rose gold, sapphire cabochon, leather 
bracelet. This extremely rare piece is one of the 
very first Santos wristwatches, a model produced by 
Cartier from 1911 onwards. 3.42×2.48 cm. Collection 
Cartier / Photo © Cartier / Marian Gérard.

Although Alberto Santos-Dumont stopped flying in 
1910, postcards, caricatures, and advertising posters 
continued to popularize the elegant silhouette of the 
aviator, always dressed to the nines. Confirming his 
status as an emblematic dandy, the Maison Cartier, 
founded in 1847, dedicated a men’s wristwatch to 
him in 1904. This freed the modern man from the 
pocket, allowing him to read time on a bracelet-
watch worn on the wrist, even while in action.
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15. Paul Poiret, Delphinium Dress also called 
Happiness Dress with slip for Denise Poiret, 1912.
Palais Galliera, Paris © Paris Musées / Palais Galliera, 
musée de la Mode de la Ville de Paris

14. Paul Poiret, "Minaret" outfit including: 
a headdress/turban with aigrette, a dress, a dress 
suit (modern mannequinage), a hand mirror, a pair 
of shoes (Marquise de Luppé née Albertine de 
Broglie 1872-1946), 1911. Private collection © CNCS 
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17. Georges Bertin Scott, Shell Explosion at 
Night, 1915.
Drawing in ink and pastel with gouache highlights 
on paper, 67×101 cm. Musée de l’Armée, Paris. 
© RMN-Grand Palais (Paris - Musée de l’Armée) / 
Hubert Josse.

Having already covered the Balkan Wars in 1912, 
Georges Scott produced numerous drawings during the 
Great War, for the magazine L’Il lustration. In this work, 
he provides a striking account of a shell explosion, 
which blows away all the soldiers in its path. An 
exhibition was dedicated to him at the Galerie Georges 
Petit in February 1915, entitled "Visions of War".

18. Jacqueline Marval, Patriotic Dolls, 1915.
Oil on canvas, 80×70 cm. Comité Jacqueline 
Marval. Photo © Courtesy Comité Jacqueline 
Marval, Paris / Nicolas Roux Dit Buisson.

16. Cartier Paris, Tiara, 1914.
Platinum, diamonds, fine pearls, onyx, black enamel, 
height at centre 4.3 cm. Collection Cartier © Cartier / 
Vincent Wulveryck.

This tiara in onyx, enamel, fine pearls, and diamonds 
on a platinum frame from the Maison Cartier was a 
precursor of what would be described as “Art Deco” 
from 1925 onwards. Borrowing the traditional motif of 
the oriental tree of l ife in a stylized black and white 
form, it demonstrates an elegant hybrid approach.
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19. Marevna, Death and the Woman, 1917.
Oil on wood, 107×134 cm. Association des Amis 
du Petit Palais, Geneva. Photo © Studio Monique 
Bernaz, Geneva

The war violently erupts in this work by Marie 
Vorobieff, known as Marevna, who arrived from 
Russia in 1912. A young woman, wearing a light 
dress and fishnet stockings, is concealed under 
a gas mask. Sitting opposite her, Death has the 
features of a medal-winning soldier in a horizon-
blue uniform. His mutilated body features 
prosthetic legs and hands. The black and white 
tiles evoke a chessboard. The scene resembles a 
sinister game of chess, the outcome of which is 
l ikely to be catastrophic.

20. Eyema Byeri reliquary guardian statue 
(Former Paul Guillaume Collection),19th 
century. 
Wood, palm oil, metal. 43×14.6×13 cm. 
Musée du Quai Branly - Jacques Chirac, Paris. 
©  RMN  Grand  Palais (Musée du Quai Branly - 
Jacques Chirac) / Patrick Gries / Bruno Descoings.
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22. Kees van Dongen, The Flower Basin; (Luisa 
Casati as the model), 1917. 
Oil on canvas, 100×81 cm. Musée d’Art Moderne, Paris. 
© ADAGP, Paris 2023 Photo © RMN-Grand Palais (Paris 
Musées, musée d’Art moderne) / image Ville de Paris.

Here, Kees van Dongen paints a sensual portrait of his 
mistress, the eccentric and wealthy Countess Luisa 
Casati. She appears perched on high heels, contemplating 
her barely veiled nudity in a mirror. A glowing skull in 
the darkness (on the right), contrasts with this scene, 
evocative of the worldly life that the painter then led 
with his mistress, far from the Front. As with the ancient 
vanitas, it reminds us that death lurks in this time of war.

23. Léonard Foujita, Young Girl, 1917.
Oil on canvas, 35×27.5 cm. Musée d’Art Moderne, 
Paris. © Fondation Foujita / ADAGP, Paris 2023 Photo 
© RMN-Grand Palais (Paris Musées, musée d’Art 
moderne) / image Ville de Paris.
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24. Félix Vallotton, Portrait of Aïcha Goblet, 1922.  
Oil on canvas, 100×81.5 cm. Hamburger Kunsthalle, 
Hamburg. Photo © RMN-Grand Palais.

With a Martinican father and a mother from mainland 
France, Madeleine Julie Goblet stands out by wearing 
a turban and adopting the oriental pseudonym Aïcha. 
An actress, circus, and music-hall artist, she became a 
“star” model in 1920s’ Paris. Painted by Jules Pascin, 
Moïse Kisling, Henri Matisse, and Kees van Dongen, she 
was also represented by Félix Vallotton, here in a style 
with both classical and Modern undertones.

25. Man Ray (Emmanuel Radnitsky), Black and 
White, 1926-1980 (print).
Black and white photograph, 18×23.5 cm FRAC 
Bourgogne, Dijon. © ADAGP, Paris 2023 
Photo © Telimages.

With her boyish haircut, upturned nose, and smooth, hairless body, Kiki (Alice Prin, her real name) was 
a Montparnasse legend. She was immortalized by both Foujita and Pablo Gargallo. In 1921, she became the 
companion and muse of American artist Man Ray, inspiring him to create works that marked the history of 
photography, including Black and White, for which she posed with a Baoulé mask. For Ingres’s Violin, she posed 
naked, shot from behind, her body transformed into a musical instrument by the addition of two f-holes positioned 
in the hollow of her back.

26. Man Ray (Emmanuel Radnitsky), 
Ingres’s Violin, 1924-1977 (print).
Black and white photograph, 27×20 cm. 
FRAC Bourgogne, Dijon. © ADAGP, Paris 2023.
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27. Chaïm Soutine, My Bride, 1923.
Oil on canvas, 91×55 cm. Établissement public du musée 
d’Orsay et du musée de l’Orangerie - Valéry Giscard 
d’Estaing, Paris. Photo © RMN-Grand Palais (musée de 
l’Orangerie) / Hervé Lewandowski.

28. Amedeo Modigliani, Seated Woman with 
Child (Motherhood), 1919.
Oil on canvas, 130×81 cm. Musée National d’Art 
moderne, Centre Georges Pompidou, Paris on deposit at 
the LaM, Villeneuve-d’Ascq. Photo © RMN-Grand Palais 
(Centre Pompidou, MNAM-CCI) / Bertrand Prévost.

Amedeo Modigliani painted this maternal scene 
at a time when his partner, Jeanne Hébuterne, was 
pregnant with their second child. Here, he renews 
the classical motif of the Virgin and Child in a secular 
fashion, with a pyramidal composition. This painting 
comprised one of his largest formats, for which he 
made use of materials provided by Polish art dealer 
Léopold Zborovski. Dying at age thirty-six, a few 
months after completing this painting, Modigliani left 
behind some three hundred portraits and twenty-five 
sculpted figures.

29. Tarsila do Amaral, A Cuca, c. February 
1924.
Oil on canvas, 60.5×72.5 cm. CNAP/FNAC, Paris 
la  Défense on deposit at the Musée de Grenoble. 
Photo © Ville de Grenoble/Musée de Grenoble Jean-
Luc Lacroix. © Tarsila do Amaral Licenciamento e 
Empreendimentos Ltda / Cnap.
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30. Max Ernst, Aquis Submersus, 1919.
Oil on canvas, 54×43.8 cm. Städel Museum, 
Germany. © ADAGP, Paris 2023 Photo © RMN- 
Grand Palais (BPK, Berlin) / Image Städel Museum.

Aquis submersus means “submerged by water” in 
Latin. Flanked by blind buildings, a swimming pool 
features the round reflection of a moon dial in its 
centre. The two figures seem foreign to each other: 
in the foreground, we see a moustachioed being 
with an ambiguous shape, and in the swimming 
pool, a bather, doing a handstand, of whom we only 
see the legs. Enigmatic and as if frozen in time, this 
composition by Max Ernst recalls the metaphysical 
paintings of his contemporary, Italian artist Giorgio 
De Chirico.

32. Jean Cocteau, “Write legibly” Masked Self-
Portrait, 1919.
Lithograph, 75×60 cm. Musée Jean Cocteau, Menton 
© ADAGP Paris, 2023. Photo © Musée Jean Cocteau 
Séverin Wunderman Collection, Menton / Serge Caussé.

31. Fernand Léger, Man with a Pipe, 1920.
Oil on canvas, 91×65 cm. Musée d’Art Moderne, 
Paris.
© ADAGP, Paris 2023. Photo © RMN-Grand Palais 
/ Agence Bulloz.
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33. Tamara de Lempicka, Saint-Moritz, 1929. 
Oil on wood, 35×27×0.5 cm. Musée des Beaux-
Arts d’Orléans / photo François Lauginie © ADAGP, 
Paris 2023 © Tamara Art Heritage.

The skier represented in this work appears almost as 
an archetype of the Art Deco style. With short hair 
and crimson lips, and a sweater borrowed from a 
man’s wardrobe, this modern woman, at the height of 
her seduction and social success, seems to emerge 
from the frame. Her features are a subtle combination 
of post-Cubism and Neoclassicism. Painted in 1929 
for the cover of a magazine, the image can be said 
to embody the ascent of the “flapper” climbing the 
snowy peaks: skiing had only recently become a 
resort sport associated with the values of Modernity.

35. Paul Colin, Poster for La Revue nègre at the 
Champs-Élysées music hall, c. 1925.
Lithograph, 155×116 cm. Musée et domaine 
nationaux des châteaux de Compiègne et 
Blérancourt, on deposit at the Musée national 
de la Coopération franco-américaine © ADAGP, 
Paris 2023 Photo © RMN-Grand Palais (Château 
de Blérancourt) / Gérard Blot.
 

Born in St Louis, Missouri, Freda Josephine McDonald 
(1906-1975) worked as a maid as a child. She made a 
name for herself in music hall thanks to her flexible 
footwork and sense of burlesque. Biracial, she appeared 
as “White” or “Black” depending on the show. Spotted 
at the Plantation Club in New York, she joined La Revue 
nègre in Paris. The young dancer that can be seen in 
Paul Colin’s poster was inspired by a drawing by Miguel 
Covarrubias published in Vanity Fair and Josephine Baker 
was very quickly associated with this “Jazz Baby” figure.

34. Kees van Dongen, Josephine Baker, 1925.
Indian ink and watercolour on paper, 71.1 x 48.3 cm. 
On deposit at the Musée Singer Laren, Meerhout. 
© ADAGP, Paris 2023.Photo © AKG images.
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37. Robert Delaunay, Paris – Die Frau und der Turm 
(The City of Paris – The Woman and the Tower), 1925.
Oil on canvas, 52.5×207.5 cm. Staatsgalerie Stuttgart. 
Photo © BPK, Berlin, Dist. RMN-Grand Palais / image 
Staatsgalerie Stuttgart.

To decorate the Pavilion of the Society of Decorative 
Artists, Robert Delaunay painted an immense Eiffel Tower 
measuring four and a half meters high, of which The Woman 
and the Tower constitutes a smaller version. Surrounded by 
factories, the Concorde Obelisk, and the roundabout at the 
Champs-Élysées, the Tower is painted here in bright colours. 
Represented from a low but dynamic angle, it was both the 
emblem of Paris and Modernity. In total, the artist dedicated 
over fifty paintings to the Eiffel Tower from 1911 onwards. 
According to him, “the Tower speaks to all humanity”.

36. Roger Dumas, Exhibition of Decorative Arts, 
Invalides, Ruhlmann Pavilion or the Collectors’ 
Pavilion. Paris, 22 June 1925.  
Autochrome 9×12cm. © Département des Hauts-de-
Seine, collection Archives de la Planète, musée 
départemental Albert-Kahn.

Jacques-Émile Ruhlmann was an “assembler” who 
designed his creations as a whole with the furniture 
items fitting into a harmonious, refined, and carefully 
composed environment. The Collectors’ Pavilion, 
designed for the Esplanade des Invalides, was a huge 
success. Built by architect Pierre Patout, it boasted 
classical l ines, an ode to refinement and luxury. The 
facade wall was decorated with a frieze by Joseph 
Bernard depicting Dance, a plaster enlargement of a 
1913 work done directly in marble.
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38. Cartier, brooch, 1925.
Platinum, onyx and diamonds, ornament mounted on 
a tortoiseshell comb. Collection Cartier © Cartier / 
Marian Gérard.

This brooch was part of a head ornament which was 
amongst the objects presented by Cartier at the 
International Exhibition of Modern Decorative and 
Industrial Arts in Paris in 1925. The head ornament 
created in 1925 was dismantled in 1926 and transformed 
into nine brooches and a pair of drop earrings.

39. Jeanne Lanvin, Lesbos Dress, absinthe 
green, c. 1925.
Absinthe green silk satin, glass beads, and silver tube 
embroidery. Patrimoine Lanvin, Paris. © Patrimoine 
Lanvin, France
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40. François Pompon, White bear, 1922-1925
Patina plaster; plaster-covered wooden base, 173×91×258 cm (stand 
included). Stand’s dimension : 40×250×91 cm. 
Paris, Muséum national d’histoire naturelle, on deposit at the musée 
de l’Homme. Photograph by J.C. Domenech.

François Pompon's White Bear is enthroned in the vestibule of the 
Cour des Métiers, designed by Louis-Hippolyte Boileau and Léon 
Carrière. This sculpture, with its pure lines, had already won him a 
late success at the Salon d'Automne in 1922. Based on a specimen 
observed in the Jardin des Plantes, the smooth-bodied bear is devoid 
of any "falbala", as the artist put it. With his economy of means, 
Pompon thus renewed the tradition of animal sculpture.
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Conditions for the reproduction of works belonging to an ADAGP member

“All or part of the artworks appearing in this press kit are protected by copyright law. Works 
protected by the ADAGP (www.adagp.fr) may be published under the following conditions:
For press publications having signed an agreement with the ADAGP, please refer to the stipulations 
therein.
For all other press publications:

 − The first two artworks used to il lustrate an article devoted to a current event directly 
related to these, and with a maximum format of 1/4 page are exempt from payment;

 − Beyond this number and/or format, any reproductions are subject to the payment of 
reproduction or representation rights;

 − Any reproduction on the cover or front page is subject to an authorization request 
from the Press Rights service of the ADAGP (presse@adagp.fr); All reproductions must 
be clearly labelled with the title of the work, the name of the author, and the rights 
reserved mention “© ADAGP, Paris”, followed by the year of publication, the provenance 
of the image, or the place where the artwork is conserved.

These conditions also apply to websites with online press status. However, for online press 
publications, the file definition is l imited to 1,600 pixels (length and width combined).”

Magazines and newspapers located outside France:

All the works contained in this fi le are protected by copyright.
If you are a magazine or a newspaper located outside France, please email presse@adagp.fr. We 
will forward your request for permission to one of the ADAGP’s sister organizations.

Conditions for the reproductions of artworks by Picasso

“The works must be reproduced as faithfully as possible to the original:
 − No colour changes are permitted.
 − In the case of the full reproduction of the work, any cropping of details or reframing, 

text overprints, logos or features on the Picasso artwork, are prohibited. The 
reproduction of a detail (a genuine detail rather than a reframing) is permitted on 
the condition that the entire work is itself reproduced within the document, with the 
caption referring to it.

The reproduction of Picasso’s works by the press is not free of rights. Reproduction rights will 
only be exempt for reproductions whose format is less than or equal to 1/4 of the page, and in the 
context of articles referring to podcasts before and during the broadcast period. For the audiovisual 
and web press, reproductions are exempt only during the broadcast period and the images cannot 
be copied, shared, or redirected under any circumstances. We thank you for informing future 
users about our conditions and for including our contact details in the press kit, along with our 
copyright: ‘© Succession Picasso 2023.’”
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Modern Paris,1905-1925

From 1905 to 1925, Paris, “the international capital 
of the world” was at the forefront of innovation, 
and a hub of unprecedented and unrivalled cultural 
influence. Modern Paris invites the public to immerse 
themselves in this lively cosmopolitan city, home to 
artists from all over the world and of all horizons, 
from Pablo Picasso to Sonia Delaunay, Marie 
Vassilieff, and Paul Poiret, to Fernand Léger and 
Josephine Baker. Bringing together fashion, cinema, 
photography, painting, sculpture, and drawing, as well 
as dance, music, l iterature, design, the decorative 
arts, architecture, and industry, this work celebrates 
the formidable creative effervescence of those years, 
without overlooking the painful period that was the 
First World War.  

Under the aegis of Juliette Singer, Chief Heritage 
Curator and Head Curator.  

Preface: 
Annick Lemoine, Director of the Petit Palais

Texts by Mathias Auclair, Annette Becker, Coralie Cadène, Laurent Cotta, Pauline Créteur, Patricia 
Creveaux, Damien Delil le, Rosène Declémenti, Alice Ensabella, Cécile Godefroy, Marie-Laure 
Griffaton, Émilie Hammen, Sophie Krebs, Christophe Lagrange, Sylvie Lécallier, Claire Maingon, Neil 
McWilliam,  François Michaud, Maureen Murphy, Benoît Noël, Emmanuel Piat, Manon Pignot, Claire 
Poirion, Paul-Louis Rinuy, Marie-Amélie Senot, Emmanuelle Sibeud, Juliette Singer, Anne-Laure Sol, 
Jean-Emmanuel Terrier, Laura Valette, Marlène Van de Casteele, Laurent Véray

22.5×28.5 cm, hardback 368 pages, 280 il lustrations 
ISBN: 978-2-7596-0566-8
€49 
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Sponsors of the exhibition

 

The BPCE Group is delighted to support Modern Paris, 1905-1925, an exhibition that shines a light 
on the artistic, social, and technological progress of the early twentieth century. Accompanying a 
changing society for the past two decades, the BPCE Group, with its well-known entities like the 
Banque Populaire, Caisse d’Epargne, and Natixis, develops actions with an impact on the long term. 
For example, it has implemented a three-year partnership with Paris Musées, benefitting the Petit 
Palais and contributing to the durable restoration of this architectural masterpiece. This project is 
built around three main axes: the restoration of the peristyle and fresco; the creation of a themed 
exhibit in 2024 amongst the permanent collections in honour of the Olympic and Paralympic Games 
in Paris, and improvements to the Museum’s energy performance.

About the BPCE Group
BPCE is the 2nd largest banking group in France. With 100,000 employees, it serves 35 million 
customers around the world: individuals, professionals, businesses, investors, and local authorities. 
It is present in community banking and insurance in France with its two large networks Banque 
Populaire and Caisse d'Epargne, as well as the Banque Palatine and Oney. It also works in asset 
and wealth management on a global level, with Natixis Investment Managers, and large clientele 
banking with Natixis Corporate & Investment Banking.

Following its support of the exhibition Parisian Women: The Fight for Emancipation held at the 
Musée Carnavalet in 2022-23, Sfil is pleased to continue its partnership with Paris Musées, as part 
of its patronage policy with a view to providing access to art and culture to a wider public.

This year, we are thril led to support yet another exhibition Modern Paris, 1905-1925 within the 
wonderful setting of the Petit Palais. This exhibition presents Paris “at the forefront of innovation" 
and showcases the ruptures and artistic and technological progress that allowed the city to be able 
to take its position as a key actor on the international arts scene. This unique and exciting exhibition 
also highlights the importance of being open to new ideas and differences, a vision shared by Paris 
Musées, Sfil and all its collaborators and partners. 

About Sfil 
Sfil is a public development bank serving territories and exports.
Over the course of ten years, Sfil has become one of the leading players in financing the French 
economy. Schools, hospitals, satellites, gymnasiums, roads, wind turbines, wastewater treatment 
plants, cruise ships... every day, Sfil participates in the financing of countless projects serving the 
common good and better developing our country and economy. Through our financing activities and 
internal policies, our ambition is to contribute to and promote, sustainable development.

27

Modern Paris – 14 November 2023 to 14 April 2024



28

A faithful patron of Paris Musées with some thirty exhibitions supported since 2011, 
the Crédit Municipal also directs part of its sponsorship programmes towards the social field. Like 
many of Paris Musées’ projects, its aim is to bridge the gap between art and certain audiences.  

The Crédit Municipal de Paris is a public administrative credit and social aid institution of the City 
of Paris. Founded in 1637 by philanthropist Théophraste Renaudot, its primary purpose was to fight 
against usury by offering a secure pawn loan service. Since that time, the Crédit Municipal de Paris 
has developed a wide range of new services: auctions, conservation, and appraisal of artworks and 
valuable objects. It is also active in the domain of solidarity finance, offering support for people 
in precarious financial situations and is a key player serving the residents of Paris and the Ile-de-
France region. Finally, through its patronage policy and support for artistic creation, the Crédit 
Municipal de Paris has established a role as a major player in Parisian cultural l ife.

In the 1970s, Maison Cartier began to gather a collection of jewellery, timepieces, and precious 
objects, which today constitutes the Cartier Collection. Since its first major exhibition in 1989 at 
the Petit Palais in Paris, Cartier has been welcomed by nearly forty of the world’s most renowned 
institutions, on the occasion of major monographic retrospectives. Pieces from the Cartier Collection 
are regularly loaned to cultural institutions for exhibitions on a wide variety of themes. 

 

The ENGIE Corporate Foundation is proud to sponsor the exhibition Modern Paris, 1905-1925, 
which highlights the creativity and emancipation of women, and in particular to support initiatives 
promoting the inclusion of young people and disadvantaged groups. Promoting access to culture for 
all, and especially for the most disadvantaged groups has been at the heart of the ENGIE Foundation's 
action for 30 years. Culture is a powerful tool for integration, enrichment, expression and openness 
to others.
 
As a patron of Paris Musées since 2017, the ENGIE Foundation has supported the renovation of the 
Carnavalet - Histoire de Paris museum, and in particular the creation of its educational tour. In 2023, 
the ENGIE Foundation supported « Un été au Musée », a dynamic program for visiting under the 
theme of Olympism. Nearly 6,000 people took advantage of discovery tours of the museums, artistic 
workshops and new activities around the theme of "Arts and Sport".
« Giving the energy of possibilities » is at the heart of the ENGIE Foundation's commitments.
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Chana Orloff: Sculpting an Epoch  
at the Musée Zadkine

15 November 2023 – 31 March 2024

The Musée Zadkine presents, during the same period, the 
first Parisian monographic exhibition devoted to Chana Orloff 
since 1971. Bringing together almost one hundred artworks, this 
exhibition encourages visitors to rediscover an artist who was 
highly celebrated in her time but unfairly overlooked today.  

Born in current-day Ukraine in 1888, into a Jewish family, the 
young Chana Orloff arrived in Paris in 1910 to study couture. 
She discovered Montparnasse and the avant-gardes, and in the 
1920s became one of the most appreciated sculptors of the 
Paris School. The exhibition at the Musée Zadkine shines a light 
on this strong and emancipated female figure, while highlighting 
themes dear to Chana Orloff: the portrait with which the artist 
became known, but also the representation of the female body 
and maternity; classical themes of Western sculpture treated by 
Orloff in a fresh yet sensitive manner. The exhibition also offers 
an overview into the bestiary sculpted by Orloff, inspired heavily 
by Jewish symbolism and culture. It culminates in the garden 
studio with an evocation of the artist’s postwar work, marked 
by the horrors of the Second World War and the realization of 
several monumental commissions for the State of Israel. This 
exhibition has been designed in partnership with the Ateliers-
Musée Chana Orloff in Paris and benefits from the support of the 
Fondation pour la Mémoire de la Shoah. 

Curators: 
Cécilie Champy-Vinas, Chief Heritage Curator, Director of the Musée Zadkine
Pauline Créteur, Head of Research at the Bibliothèque nationale de France

Associate Curators:
Ariane Tamir and Eric Justman, Directors of the Ateliers-Musées Chana Orloff

For more information: zadkine.paris.fr

Communication / Fasia Ouaguenouni:
fasia.ouaguenouni@paris.fr
+ 33 (0)1 71 28 15 11 - + 33 (0)6 77 52 64 25
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Chana Orloff (1888-1968), Nadine, 1921, 
bois Ateliers-musée Chana Orloff, Paris
© Chana Orloff, Adagp, Paris 2023 
photo © Stéphane Briolant

Echoing the exhibition

Press contact / Laurence Vaugeois: 
laurence@pierre-laporte.com
+ 33 (0)1 45 23 14 14 / +33 (0)6 81 81 83 47
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Paris Musées
A museums network

A card can be bought from Paris Musées, which gives 
unlimited access, ahead of the queue, to the temporary 
exhibitions in all 14 of the museums of Paris*, as well as 
special tariffs for activities. 

It entitles the holder to reductions in the bookshop-
boutiques and the cafe-restaurants, and to receive prior 
information about events in the museums.
 
In 2014, the card was bought by 9000 people.

Information is available at the Museum ticket offices or on 
parismusees.paris.en

*Except the archaeological Crypt under the forecourt of l’ î le de la Cité and the Catacombs.
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Administratively grouped together as Paris Musées, the fourteen museums and heritage sites of 
the City of Paris possess collections that are as exceptional for their diversity as for their quality. 

To open up and share this significant cultural heritage, they have adopted a new visitor experience 
policy, moderated prices for temporary exhibitions, and focus on providing access to members of 
the public who traditionally lack access to cultural offerings. 

Their permanent collections, which are free*, and the temporary exhibitions and varied cultural 
programming reached 3 mill ion visitors in 2018.

Get the Paris Musées card!
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The Petit Palais

Built for the Exposition Universelle of 1900, the Petit Palais building is 
a masterpiece by architect Charles Girault. In 1902, it became the City 
of Paris Museum of Fine Arts and presents a very beautiful collection of 
paintings, sculptures, furnishings and art objects dating from Antiquity 
to 1914.

Among the museum treasures are an exceptional collection of Greek 
vases and a very large group of Flemish and Dutch paintings from the 
seventeenth century, displayed around the famous Self-Portrait with Dog 
by Rembrandt. A magnificent collection of French paintings from the 
eighteenth and nineteenth centuries includes major works by Fragonard, 
Greuze, David, Géricault, Delacroix, Courbet, Pissarro, Monet, Sisley, 
Cézanne and Vuillard. The museum is also very proud of a very beautiful 
collection of sculptures by Carpeaux, Carriès and Dalou. The collection 
of decorative art is especially noted for objects from the Renaissance 
and the 1900s, including glasswork by Gallé, jewellery by Fouquet and 
Lalique and a dining room designed by Guimard for his private mansion. 
Finally, the museum has an outstanding graphic arts room featuring 
complete series of engravings by Dürer, Rembrandt and Callot and a rare 
collection of Nordic drawings.

Since 2015, the collection presentation has been extensively reworked. 
It has been enriched by two new galleries on the garden floor level, one 
of which is dedicated to the Romantic period. In one gallery, restored 
large-format paintings by Delaroche and Schnetz are surrounded by 
works of artists such as Ingres, Géricault and Delacroix. In the second 
gallery, decorative paintings by Maurice Denis are interspersed with 
works by Cézanne, Bonnard, Maillol and Vallotton. In the fall of 2017, the 
collection of icons and Eastern Orthodox arts, which is the largest one in 
France, will benefit from a new museographic presentation. An area will 
also be dedicated to sketches of the major nineteenth-century Parisian 
settings. Early in 2018, these new presentations will be complemented 
in the North Gallery by collections of monumental sculptures from the 
nineteenth century.

The program of temporary exhibitions at the Petit Palais alternates 
ambitious major subjects like Paris romantic, Paris 1900, Les Bas-fonds 
du Baroque (Baroque Slums) and Oscar Wilde with monographs that allow 
rediscovering forgotten painters such as Anders Zorn, Albert Besnard or 
George Desvallières. Since 2015, contemporary artists (Thomas Lerooy 
in 2015, Kehinde Wiley in 2016, Andres Serrano in 2017, Valérie Jouve 
in 2018, Yan Pei-Ming in 2019, Laurence Aëgerter in 2020 and Jean-
Michel Othoniel in 2021) have been invited to exhibit in the Petit Palais 
permanent collections in order to create a dialog with these paintings 
and reveal l inks between their works and those of the museum.

petitpalais.paris.en
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Access
Metro
Lines 1 and 13: Champs-Élysées 
Clemenceau
Line 9: Franklin D. Roosevelt

RER
Line C: Invalides

Bus
Lines 28, 42, 72, 73, 83, 93.

Vélib’
Station 8001 (Petit Palais)

Auditorium
Information on petitpalais.paris.en

Café-restaurant Le Jardin du Petit 
Palais
Open from 10:00 a.m to 6:00 p.m
Late opening on Friday and Saturday until 
8 p.m

Bookshop 
Open from 10:00 a.m to 5:45 p.m,
Late closing at 8:00 p.m

Information

Modern Paris, 1905-1925
From 14 November 2023 to 14 April 2024

Petit Palais
Avenue Winston-Churchill, 75008 Paris
+33 (0)1 53 43 40 00
Accessible to people with disabilities

Admission
Full rate : 15 euros
Reduced rate : 13 euros
Reservation of a recommended visit time on 
petitpalais.paris.en

Opening Hours
Tuesday to Sunday, from 10:00 a.m. to 6:00 
p.m.
Late opening on Friday and Saturday until 
8:00 p.m.
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